This article examines the stereotypical portrayal of Eurasians in colonial and postcolonial novels. Most analyses of this genre look at representations in one (post) colonial society. This article takes a comparative approach and looks at three groups from three former colonies: Indo-Europeans from the Dutch East Indies, Anglo-Indians from British India and métisfrom French Indochina. It seeks to explain similarities, differences and continuities in the representation of Eurasians in novels. I use an interdisciplinary approach, which uses methods from literary science and historical research. Although novels in all three cases were firmly embedded in their respective national contexts, in the end, this article shows that the hybrid group of Eurasians was portrayed in a strikingly similar way in colonial and postcolonial fiction, especially in relation to the phenomenon of mimicry. The novels both reflected and created colonial reality. This ethnic stereotyping, rooted in similar colonial hierarchies, persisted into the postcolonial period in the three cases analysed.
１ Introduction
There was a young lady called Starkie, who had an affair with a darkie. The result of her sins, was an eight some of twins, two black and two white and four khaki.
Victoria Jones, the Anglo-Indian protagonist of John Master's novel Bhowani junction, recited this limerick. The 'sin' that the 'young lady' committed was having a mixed relationship with a 'darkie'. Victoria Jones identified with Starkie. She was, what was commonly labelled, Anglo-Indian in late colonial British India. She tried to pass herself off as 'white'. After she had a relationship with a 'darkie' (Anglo-Indian Patrick Taylor), she wanted to marry Colonel Savage, a white British man, and hoped that this would lead to upward social mobility. If she married Colonel Savage she would have 'whiter' children instead of the 'khaki' children she would have with an Anglo-Indian. In this article, I analyse the fictional portrayal of these 'khaki' children, Eurasians, who were the result of unions between European men and Asian women in the colonial period.
２ Eurasians occupied a complicated 'in-between' position in the colony, belonging both to the coloniser's sphere and to the colonised. On the one hand colonisers benefitted from using Eurasians' knowledge about indigenous people. On the other hand, colonial rulers felt that they represented a threat to the colonial system. Colonisers feared they would either lead an uprising against the colonial regime in the future or that Eurasian women would distort the colonial hierarchy by working as prostitutes. In the Asian colonies I study in this article, there were extensive debates about this so-called 'Eurasian problem' and how it should be solved.
３ Analysis of Eurasians' portrayal in colonial and postcolonial novels helps us to understand how colonial hierarchies were created and maintained. Though these novels were mostly meant to be commercially successful, they were also informative for (future) colonists and were read in both the colonies and the mother countries.
Most analyses of this genre look at representations in one (post) colonial society. Although, providing interesting results, this article goes beyond one case study and compares the fictional portrayal of Indo-Europeans from the Dutch East Indies, Anglo-Indians from British India and métis from French Indochina in order to clarify national specificities and general patterns in stereotyping of Eurasians in (post) colonial literature. Such a comparative perspective can provide a broader, more nuanced view of the way groups in colonial societies were portrayed. A national perspective makes it impossible to see similarities and differences between colonies. The terms Indo-Europeans, Anglo-Indians and métisare used in this article for specific groups while the term 'Eurasians' is used for all groups taken together. Policy makers, academics and people who self-identified as such, widely used this term in the late colonial and postcolonial period. European colonies in South and South East Asia. All three were exploitation colonies that had a small number of permanent European residents. Until 1900, the vast majority of the settlers were men.
５
According to postcolonial studies theorist Homi Bhabha, the objective of colonial discourse is to construe the colonised as a population of degenerates so as to justify colonisation. The stereotype, according to Bhabha, is a form of knowledge and identification that must be anxiously repeated, and which did not need proof but can never be proven.
６ Bhabha explained the role of fantasy or fiction in the demarcation between the coloniser and the colonised. The in-between category of the Eurasians destabilised this carefully constructed but frail colonial balance. From the perspective of colonial theory, it is interesting to see which role fantasy or fiction played for the people in-between (Eurasians). Two factors, derived from the academic literature on (post)-colonialism may explain why there might be similarities and differences in the stereotypical fictional portrayals of Eurasians in three colonies, and why these may have continued after decolonisation.. In the first place, there were clear differences in the legal and social categorisation of Eurasians between the colonies. Nevertheless, the proximity of the colonies to each other and their efforts to grapple with similar issues meant that similarities can also be expected. (They are discussed in detail below).
Secondly, in the immediate post-colonial years many Eurasians and Europeans had not yet decided on leaving or staying in the former colony. They hoped to keep their privileged status in the newly independent country and they searched for stability in an effort to retain something from the old colonial world. The American anthropologist Renato Rosado labelled this 'imperialist nostalgia'; for these groups the former colonies continued to be the framework for defining civilised identity.
７ It also signifies a longing for the colonial past, which was seen as stable, while the decolonised future was feared. Decolonisation was a period of dramatic change. In order to compensate for this loss, colonial discourse, including the stereotyping of Eurasians after decolonisation, may have persisted. ８ Based on the notions presented above, my hypothesis is that the social and legal cate- gorisation was reflected in stereotyping, and that the fictional portrayal did maintain and reinforce these categorisations from the colonial into the postcolonial period.
２ 'Eurasians'
Around 1800, the term 'Eurasian' was first used in colonial debates in British India after the British rulers had implemented repressive acts against people of mixed ancestry. These repressive acts contributed to their stereotypical portrayal in colonial discourse, including in fiction.
９
Eurasians formed a heterogeneous group in all three colonial contexts, especially according to class. This heterogeneity makes it impossible to speak of 'the Eurasians' or 'the Eurasian group' although many people did. 
１６
Although, it could be assumed that the strength of stereotypes for Eurasians depended on the number of Eurasians living in each colony, this is not the case when studying stereotypical symbolic portrayals. As long as the group that is stereotyped is large enough to be visible in the public sphere, exact numbers were not that important. It must be noted that in official data, exact numbers of Eurasians were not always clear, but unofficially it was acknowledged that there were more Eurasians than Europeans. This was a feature of the Eurasian group: people of mixed ancestry easily escaped the census' grasp by disappearing into the indigenous environment or returning themselves as Europeans 'if they were not handicapped by excessive pigmentation, were educated and had enough money to uphold a European lifestyle.'
１７
In the Dutch East Indies, three legal categories existed: 'Europeans' (including Dutch people but there were also other European people -mostly Germans -in the Dutch colony), 'natives' and 'foreign Orientals', such as Chinese.
１８ Indigenous people were Dutch subjects but they did not hold Dutch nationality. １９ They could apply for the status of the so-called 'equalised' if they spoke Dutch, were Christians and lived in the Dutch sphere.
２０
Indo-Europeans belonged to the legal European category if their European fathers had acknowledged them as their offspring. ２１ In Indochina, métis were also regarded as Europeans, as long as their European fathers had acknowledged them, according to the Code de la Nationalité from 1889.
２２
This law was broadened under a décret of 1928, which regulated the criteria métis, who were not recognised by their French fathers, had to meet, before they could apply for French citizenship. Métis had to prove that they had had a French education and followed French cultural practices. Physical features and behaviour were also judged. ２３ None of the other colonies had a similar arrangement.
In British India, the status of Anglo-Indians was less favourable. In 1925, the Secretary of State for British India noted that:
For the purposes of employment under government and inclusion in schemes of Indianization, members of the Anglo-Indian and Domiciled European Community are statutory 'Natives of India'. For purposes of education and internal security, their status, in so far as it admits of definition, approximates to that of European British subjects.
２４
Anglo-Indians were frequently classified by one colonial institution as Europeans, and by another as 'native', since these institutions used different criteria to classify people as Europeans. For example, to be included in the European category in the railway colonies, one had to prove European parentage in the male as well as in the female ancestral lines.
２５ Most Anglo-Indians worked for the Indian railroad services and they formed railway colonies where they lived separately from Indians.
２６ This segrega- In all three colonies, colonisers feared poor Eurasian men might become a revolutionary anti-colonial force. ２８ Therefore, authorities used 'othering'
strategies. This term refers to the social, linguistic and psychological mechanism that distinguishes 'us' from 'them'. ２９ Colonial rulers created and used negative stereotypes of their colonised subjects and labelled them as uncivilised and lazy. ３０ Eurasians challenged this othering strategy, because they simultaneously belonged to the category of coloniser and the colonised. They embodied the 'tensions of empire' according to historians Frederic Cooper and Ann Laura Stoler, who argued that colonial empires could only exist by emphasising the shared culture of their colonial subjects, including Eurasians, while at the same time stressing their 'otherness'.
３１ Eurasians were simultaneously included and excluded: in a legal way, socially and discursively. This construction was never stable and depended on a shifting set of local criteria. The colonial rulers needed the Eurasians and their knowledge of native society to maintain their rule.
３２
According to Homi Bhabha and Frances Gouda, Eurasians tried to improve their position by imitating the colonisers. Some Eurasians succeeded in this mimicry and passed as white, seemingly becoming part of the European colonial elite, although they never had the same status as 'real' Europeans.
３３ If Eurasians could pass as white, they could apply for better jobs and distinguish themselves from indigenous people. ３４ As the colonies were relatively near to each other and had a similar demographical profile (including the 'in-between' position of Eurasians), authorities looked at the policies of countries in the vicinity for inspiration and solutions. Archival sources show that the director of the Union Colonial Française, Joseph Chailley-Bert, for instance, studied how the Dutch treated its Indo-European population in 1900.
３５
There were also differences between the positions of Eurasians in the three colonies. In the British colony, the position of Anglo-Indians within the colonial system was subjected to sharper racial boundaries than in the Dutch East Indies and French Indochina.
３６ Anglo-Indians could pass themselves off as white less easily and continually had to prove their European ancestry. ３７ During the Sepoy Mutiny of 1857, Anglo-Indians proved their loyalty to the British by continuing their service. After that uprising, AngloIndian men were employed in protected jobs at the railways, the mail and telegraph department, the customs and excise services. ３８ However, AngloIndians experienced discrimination, despite their jobs being guaranteed by government. As a result, they increasingly started to marry amongst themselves, and as a result became more visible as a group. From the end of the nineteenth century onwards, they founded organisations to protect their interests. Eventually, most of these were merged into one overarching association in 1929: the All India Anglo-Indian Association (AIAIA).
３９
Throughout the nineteenth century, a separated Anglo-Indian group existed in British India. In the Dutch East Indies there was no such group until the twentieth century. Mixed and European people were living in one shared Dutch East Indies cultural sphere.
４０ With the arrival of more newcomers at the beginning of the twentieth century, Indo-Europeans were marginalised and started establishing their own organisations. In 1919, the most influential one was founded: the Indo-Europeesch Verbond (I.E.V., Indo-European League). 
４４
Despite the heterogeneity of the Eurasian group, Eurasians formed their own associations geared towards representation. The ambivalent, special situation of Eurasians was kept intact by a widely shared discourse of colonial ideas that supported the hierarchy of the colonial rulers, mixed ancestry people and the colonised.
４５

３ Historiography
There is a wealth of literature about Eurasians and their position in the former European colonies in Asia. ４６ There are also a lot of publications on colonial and postcolonial fiction. In the first type of literature, the national perspective of the former colonisers is usually the point of departure, and the focus is either on the period before or after independence. Very few authors pay attention to both periods. of Eurasians but never compare colonies. Literary studies commonly focus on one or two novels from one (former) colonial context. ４９ These novels are critically analysed for many meanings in one text. For this article several sources have been used, as is common in a historical approach.
５０
Novels are seldom used as a single source in historical studies, but they have been used as part of the source material in similar qualitative studies in this journal. ５１ In this article I combine these two approaches: the novels are analysed as a conventional historical source while taking into account the specific features of the source. 
４
Material and method
For this article I analysed twenty novels (listed in table 1). Colonial fiction and postcolonial fiction are complex literary genres which are rooted in the colonial experience, and critically engage with (former) colonial relationships. ５２ Since the sixteenth century, in the case of the Dutch East Indies and British India, and since the nineteenth century in the case of Indochina, works of fiction, including travel journals, memoirs, letters, songs and novels communicated information about the colonies to the European mother country. Later, they were also read in the colonies themselves. The colonial novel was a recognised literary genre. For example, 'Raj Fiction' was seen as a source of information about the British colony. These texts provided readers (including future colonists) with insights into colonial life. ５３ At the same time, by cherishing European hege-mony they legitimised the colonial project. ５４ In the postcolonial period readers were those who had lived in the former colony for a longer or shorter period or just those interested in the colonial past and good fiction. According to Edward Said, novels were 'immensely important in the formation of imperial attitudes, references and experiences.' Furthermore, they enabled colonised people 'to assert their own identity and the existence of their own history.'
５５
Colonial and postcolonial fiction are, in essence, part of one literary genre as they were rooted in the colonial sphere. Both literary forms could be critical of the colonial project, and criticise the imperial power. Postcolonial literature could also use stereotypes that traditionally belonged to the colonial discourse. Interestingly, only in the British case, an Indian variety of postcolonial literature developed, written in the language of the coloniser, English.
５６ In Indonesia and Vietnam, postcolonial literature in the indigenous language written by indigenous authors appeared next to the postcolonial literature written by Europeans relating to all three former mother countries.
５７ Authors used images from colonial discourse in their novels, and these images influenced and reinforced stereotypes in colonial and postcolonial reality by means of intertextuality with other sources such as newspapers. For example, in the justification of the criteria for admission to the mother country after decolonisation, arguments were used that drew upon colonial discourse. Eurasians were discouraged from moving to Europe because they would not find a job as their work pace was perceived to be too slow and too 'eastern'.
５８
It is difficult to say how large the pool is from which my selection of novels is made: the size of the pool differs according to the definition that is used. The genre began in principle with the start of colonisation, but it became popular when civilian (rather than only military) migration to the colonies increased at the end of the nineteenth century. In each colonial setting hundreds of novels appeared. Key to my selection of twenty novels were that Eurasians had to be the protagonist or a main character, and the date of release (around the time of decolonisation, or at least during the late colonial period). The novels had to be published or concern a period when Eurasians formed a clearly demarcated group in all three colonies. They had to be written either by Eurasians or by Europeans who were familiar with the colony. Approximately 50 novels fitted these criteria.
５９
Excluded were novels with a Eurasian protagonist that appeared at the end of the nineteenth century and the beginning of the twentieth.
６０ This was too early for this study because I wanted to focus on novels that appeared during the decolonisation period. In that period, when independence was approaching, it is particularly interesting to see what happened to the stereotypes when power was transferred to indigenous people. I expect that the stereotypes would change or become stronger. I have made an exception for De stille kracht(1900) by Louis Couperus, because it was the quintessential colonial novel in the Dutch East Indies context. More information on this novel follows in the next section. Furthermore, also the 'Deli' novels from the Dutch East Indies, situated in the newly constructed rubber plantations on Sumatra were excluded, because they were about one particular area and dealt with the negative consequences of the rapidly expanding pioneering plantation business. ６１ Lastly, works that did not belong to the realistic literary genre (but were for instance magical realistic) were excluded. This applies to the famous postcolonial novels of Salman Rushdie and I. Allan Sealy. The selection includes memoirs and biographical stories (such as the books of Kim Lefebvre, S.M. Jalhay and G.J. Vermeulen). They appeared in the last decades of the twentieth century, as did a couple of other novels (written by Kiran Desai, Paul Scott, Loes Nobel and Marguerite Duras). These postcolonial stories were influenced by later developments. Therefore, similarities between these novels can be later constructions, which were not directly rooted in the colonial experience. Nevertheless, these literary works do provide important insights into continuities in stereotypical representation of Eurasians between the colonial and postcolonial period. It can be argued that not all publications belong to the same genre: a memoir is a different kind of story than a novel and therefore might attract a different readership. However, because they are describing Eurasians in a colonial or postcolonial context in a stereotypical way using tropes from the colonial discourse, they are part of the same broad genre of (post) colonial literature. The novels are examined by means of literary discourse analysis, using ideas from the French philosopher Michel Foucault. According to Foucault, discourse is about the way knowledge is created by power strategies hidden in texts.
６３ In this study, those power strategies were the stereotypes since they served to identify people as Eurasian, which led to simultaneous inclusion and exclusion from the dominant European group in the novels and in reality. The stereotypes in novels did not only reflect stereotypes found in colonial and postcolonial reality, but gave them a prominent place in novels, which also reinforced those same stereotypes as a performative power in reality. Always following the pleasure principle, driven by passions, too lazy to get a job.
５ Analysis
Below, I present quotes that illustrate whether and how the four stereotypes of Eurasians are used in novels from the three Asian colonial contexts. The results of the analysis of the fictional portrayal of Eurasians are given in table 3. The quotes I used for the analysis are crucial parts of the stories. Table 3 shows that the stereotype of 'the Mimic' was prominent in nineteen of the twenty novels. As mentioned above, 'mimicry' was a powerful colonial mechanism. Therefore, the way that Eurasians were represented in the novels as 'mimickers' was recognisable and enhanced the stereotype. A first example of the use of this stereotype is the Anglo-Indians' obsession with wearing a topi, a tropical type of headgear which was mostly associated with the British
６６
, but which also appeared in the two other colonial contexts. If Anglo-Indians did not wear such a hat, they would get tanned and they would look more Indian than British, while they sought to look and act as British as possible. This point is made explicitly in the novel Bhowani junction, written by John Masters, which is about the Anglo-Indian community of the imaginary railway colony of Bhowani Junction, some years before independence.
The Anglo-Indian woman Victoria Jones is the protagonist of Bhowani Junction and she has affairs with a British man and an Indian man before finding her true love, the Anglo-Indian Patrick Taylor. In the following quote, Patrick warns Victoria: 'Where is your topi? You will get all sunburned.' 'I never wear one' she told me. 'But the sun!', Patrick Taylor cried. 'It is the hottest time of the day! You will get all brown!' [...] she said: 'It isn't sunburn that makes us brown, is it?'
６７
Masters was born to British parents in Calcutta in 1914. He attended Royal Military College and served in the army in India. After leaving the army, he moved to the United States and started writing novels.
６８ Bhowani
Junction was published in 1954, shortly after independence. It is loosely connected to a series of other novels, in which members of the Savage family act as main characters, but only in the novel Bhowani Junction is an Anglo-Indian the protagonist.
６９
The stereotype 'The Mimic' was also found in the famous Dutch novel De stille kracht (The Hidden Force) by Louis Couperus, published in 1900. Couperus was from a family with a rich history in the Dutch colony. He lived in the Dutch East Indies for a period (1873-1878) and later often travelled there. seduces her stepson, Theo, son of her husband's previous relationship with a Javanese woman, and Addy, the Indo-European fiancé of her stepdaughter, Doddy. Her husband is ignorant about her affairs while attempting to maintain European habits in his household. Van Oudijck was confronted with an indigenous rebellion which in part sprang from his lack of tact with the native population. At the end of the novel, he had gone 'native' and was living with an indigenous woman in an indigenous village (kampong). ７１ The following quote describes the exaggerated mimicking 'European' behaviour of the Indo-European inspector Van Helderen, with whom Van Oudijck works. He and his wife banned all things associated with indigenous lifestyle:
was very odd to see, this Creole, apparently fully European, speak Dutch so correctly, that it would almost be genteel compared to the sloppy 'slang' of the mother country.
７２
In the French novels, examples of 'The Mimic' can be found in Jean Hougron's Les asiates. Hougron was born in 1923 in France and he started his career as an English teacher at a French boarding school. He only came to Indochina in 1947. There, he worked at the American consulate and for a French radio station before his return to France in 1951. ７３ He is the author of a series named La nuit Indochinoise (The Indochina Night) and the bestseller Tu récolteras la tempête (Reap the whirlwind). Les Asiates appeared in 1954, the year of the French defeat at Dien Bien Phu and the French withdrawal from Indochina. ７４ The book describes the household of the French man Pierre Bressan, his French wife and his children in Indochina. The novel is about the way the colonial situation affected the life of these people in a negative way comparable to the story of De stille kracht. Bressan's French wife became an alcoholic, his oldest son was regularly in jail for committing crimes and Bressan himself had numerous mistresses. One of his Eurasian mistresses is depicted as a mimic in the following quote: 'Pauline [...] attempts to pass as a white lady, and never misses an opportunity to gossip about native people.' And subsequently, the point is made more generally: 'Here, one recognises a mixed ancestry person because of the simple fact that he criticises without cessation, those who are native.'
７５
The stereotype 'The Half-Caste Pariah' emerged in sixteen of the twenty novels. It refers to an isolated outsider who was distrusted by both European and indigenous society. colonial novel about British India comparable to De stille kracht. The novel was set in the 1920s, when the nationalist movement gained momentum in India. Forster wrote this novel from a colonialist perspective using stereotypes for Indians and Anglo-Indians that confirmed the superiority of the British. These ideas were visible in the mysterious events that happened to the British woman Adela Quested in the Marabar Caves when she visited them with other British people. It is assumed that the Indian Dr. Aziz had attempted to assault her, but nothing was proven. ７８ The atmosphere in which all these things happen is comparably mysterious and threatening like the entourage described in De Stille Kracht. The Anglo-Indian driver Mr. Harris, who brought the group to the caves, was characterised as growing self-conscious when British and Indian people were simultaneously present: 'because he did not know to whom he belonged. For a little while he was vexed by opposite currents in his blood, then they blended, and he belonged to no one but himself.' ７９ Because of their controversial mixed ancestry, Anglo-Indians had many nicknames. As Patrick Taylor said in Bhowani Junction they were called 'half-castes, blacky-whites, cheechees and eight-annas.'
８０
For the Indochinese case, the following quote from Kim Lefebvre's autobiographical novel Métisse blanche is a good illustration of how Eurasians were seen as 'half-caste pariahs' in French Indochina. This book is about Lefebvre's youth in colonial French Indochina. Her father was a French officer and her mother was of Vietnamese descent. She felt that she had a triple handicap: she was a woman, the result of an illegitimate union, and of mixed ancestry.
８１ She was removed from her mother and raised in several orphanages in Indochina: 
８４
The features of the colonial society and the position of Eurasians as stereotypical 'half-caste pariahs' were clearly described in this quote. The IndoEuropeans were continuously mimicking the Europeans, although they knew they would never attain the same status. The European colonial authorities and the Eurasians mutually distrusted each other. This image clearly resonates with the quotes in which 'the half-caste pariah' emerges from the other contexts. Because this scene is enacted on the threshold of independence, one could imagine that this representation of Eurasians would persist in the minds of people after decolonisation. The other stereotypes of 'the Ditherer' and 'the Waster' featured less prominently in the novels. In short, these stereotypes depicted the Eurasians as stupid, weak and lazy. They appeared only in 5 and in 3 of the twenty novels respectively. In novels from the Dutch colonial context, these two stereotypes were not found at all, but 'the Waster' was found in two English novels and one French novel. 'The Ditherer' was found in two English novels and three French novels. The type of 'colonial regime' in place plays a role here. Although overall, the legal and social categorisation of Eurasians in all colonies was similar, in comparison to the English case, Indo-Europeans from the Dutch East Indies held a stronger legal position. As mentioned above, boundaries between Anglo-Indians and British people in British India were sharper than the boundaries between Indo-Europeans and Europeans in the Dutch East Indies. For example, Anglo-Indians did not have access to European social circles, while Indo-Europeans could go to European events if they could pass themselves off as white.
８５
The use of other and more humiliating stereotypes kept these sharper boundaries in place and simultaneously reinforced them. Because of more rigid boundaries, Anglo-Indians in British India had to mimic the colonisers even more to prove that they were different from the stereotypical image.
In the French case, matters were more complicated, since métis had European status, just like the Indo-Europeans in the Dutch East Indies, if acknowledged by their fathers. In my view, the emergence of stereotypes like 'the Ditherer' and 'the Waster' in novels from the French colonial context could be explained by the more recent French settlement. Boundaries between local and European people still had to be drawn sharply in Indochina.
One of the few instances of 'the Ditherer' is the already mentioned mistress of Bressan, Pauline in Les Asiates. She is described as: 'Pauline, who has chosen the Whites like a lot of Eurasians, and who is only a small stupid mule and who is despised in the circle of the haughty full bloods.' The Dutch novel, Gerucht en geweld by Bep Vuyk, consisted of a collection of stories that were set at the end of the Second World War in the Dutch East Indies. Vuyk was born in the Netherlands in 1905. Her mother was a Dutch woman and her father an Indo-European. When she was 25 years old, she left for the Dutch East Indies to work in an orphanage for IndoEuropean children in Soekaboemi. In 1950, she chose Indonesian citizenship. Five years later, however, her attitude towards the Indonesian Republic had dramatically changed.
８７ She left Indonesia in 1958, after severe difficulties in gaining admission to the Netherlands, because of her former support of Sukarno. ８８ In one of the stories, an Indo-European appeared who still had a fierce colonial attitude shortly after decolonisation. This Indo-European captain worked on the ship on which the protagonist and her husband travelled back to the Netherlands. The captain felt threatened by the new Indonesian rulers and did not want to conform:
At the moment I am captain for a year and they want to get rid of me. They say I am no good for the new relations; that I cannot conform. I do not wish to conform, I do not want to pretend nothing has happened towards those black blokes, those slow, indolent Asians with their stupid black mugs.
８９
That last sentence also resembles the stereotype 'the Waster', but it does not describe Indo-Europeans but indigenous people in this context. The protagonist asks the captain: 'What do you have against those blacks, captain, you are black yourself, aren't you?' ９０ This question touches the core of the 'half-caste pariah' dilemma after decolonisation.
He took his skin of his underarm between thumb and forefinger and screamed but not at me, with the head thrown far behind, while shrieking to the universe: 'This black skin, my own skin that I would tear off. It is the Asian within me who I hate.'
６
Conclusion
This article compared the portrayal of Eurasians in colonial fiction in the Dutch East Indies, British India and French Indochina. I used a comparative perspective instead of a nationalist perspective to shed light on similarities and differences beyond national specificities. This article adds to the literature because it does not study (post) colonial novels from a perspective of literary science (as is common) but rather uses them as historical sources. The analysis shows how the stereotypical portrayal of Eurasians was firmly rooted in colonial society and was not an isolated literary artefact. There were differences between the colonies: for example British India and the Dutch East Indies were more established colonies than French Indochina. Furthermore, the juridical status of Eurasians was different across the three colonies. Despite these differences, Eurasians were regarded by colonial authorities in all three colonies in a remarkably similar manner: their in-between position was thought to represent a threat to the colonial system. As a reflection of that colonial reality, the similarities between the colonies in fictional portrayals of the hybrid group of Eurasians are striking. My hypothesis that the social and legal categorisation of Eurasians would be reflected through stereotyping, and that such fictional portrayal reinforced such categorisations, was confirmed by my analysis of twenty (post) colonial texts. This similar position led to a similar portrayal in all three colonies, as reflected in the texts studied. Bhabha and others noted that stereotyping in fiction represented the sharp distinctions between colonised and coloniser, which was a crucial part of European colonial projects. This article, by contrast, focused on Eurasians, who challenged these perceptions regarding clear demarcations. Rather surprisingly, the ambivalent position that Eurasians occupied in all three colonies, led to the creation of stereotypes, which were as strong as those of the colonised and which characterised this in-between group, as my analysis of the novels showed. In all three colonies, comparable stereotypes in the fictional portrayal of Eurasians arose, with the most dominant proving to be that of 'the Mimic' and 'the Half-caste pariah'. The endless repetition of stereotypes in novels as a reflection of colonial reality ensured the recognisability of Eurasians for the readers and for the Eurasians themselves. At the same time, the stereotypes in fiction contributed to the creation and enforcement of stereotypes. Stereotypes of Eurasians came into being because of their gradual formation as a group, but the stereotypes in themselves also contributed to the creation of the group. The stereotypical fictional portrayal of Eurasians persisted from the colonial into the postcolonial period in all three (former) colonies. Although decolonisation meant discontinuity in many respects, the stereotypical representation of Eurasians in novels was remarkably stable for the Eurasians who were in part clinging to the colonial past. Ascertaining how long such stereotypes endured, however, requires further research from historians and literary scholars.
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